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A child-friendly

contemporary typeface”inspired by handwriting

For children’s publications, it keeps its legibility even in smaller sizes, due to its low contrast
strokes and generous counters. The typeface includes weights that are commonly seen in

children’'s learning and storybooks.

*Ilona typeface is named after my sweet little sisten

Jenni Ahonen




thie digitisation of four16tfi century
scripts. Starting witfian
interpoation of these sources, the font
was furtfier developed
into atypefaceand splitintoa
regular and italic.



Dvé hveézdy v Malém voze sviti
jesté zrana AdIR vidi jak po
obloze preletéla vrana $IL3l.
Rybari vstavaji a rozhazuji

sité a hvézdy di2l zpivaji, kdyz
narodi se dité ui2¥ ...

kolar y2d

Skolar (26191I1R) is a seriffed typeface
which has been developed spe-
cifically for scholarly, multilingual
publications. However, it can be
successfully used for any rather
formal purpose. Prominent serifs
and low-contrast modulation give
the typeface a fairly robust charac-
ter. The relatively large x-height sets
the typeface proportions somewhere
between book and newspaper type-
faces improving readability in small
sizes. The typeface maintains its
credibility while enjoying a subtle
personal style as well.

David Brezina

Surat (2012\1) is a complementary
Gujarati typeface for Skolar. The
typeface has been carefully designed
to fit the traditional proportions of
the script with an adaptation of the
Skolar modulation principles. Rela-
tive proportions of the two scripts
were set so they appear equally
important on the page.

GUJARATI IS AN INDIAN LANGUAGE
SPOKEN IN THE NORTH-INDIAN STATE
OF GUJARAT.
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TYPEFACE: ELENA

Dear Charlie,

I am writing my thesis in beautiful

NEW YORK CITY & I COME BY EVERY DAY TO SEE WHAT YOU ARE DOING

I love animals of all kinds, but am allergic to their fur

So,I hope you don't mind

YOU ARE LIKE MY VIRTUAL DOG MAKING UP FOR THE REAL ONE I CAN'T HAVE

I didn’t know how I felt when I discovered you were

SOMETIMES CALLED C-ROCK

Zut alors! But now I am adjusted and have passed through

discomfort, disorientation, grief

MOURNING & ACCEPTANCE, AND I WANT TO GIVE YOU THE FOLLOWING MESSAGE

Have a jolly English day my dearest C-Rock

Much love, Joshua

-Download the specimen for a complete showing and more information.



contrast of sharp lines and soft curves
medicinal inserts

Clarity!

phoebe regular

bold bold bold bold bold bold bold

&italic

simple design, low contrast in stroke and open counters

8° angle slope
JIn contrast with the stiffness that originates from the reqular design, the
italic variant is undoubtedly full of calligraphic movement. The letterforms

are projected with so much liveliness on the page as soft curvy strokes are
abandant. They swell up and are gently reduced to incorporate flow among

the letters. LARGE X-HEIGHT

Christina Economidou




Vesper
Regular Heavy Italic Sg-TTRI

A test of character
T €t ST T 1 8, R oft IRt g g sier et §

featuring a 1964 Aston Martin,

baccarat in Montenegro,
counterintelligence, & double agents galore!
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“You must forgive me,” he said. “I take a
ridiculous WekaTt pleasure in what I eat
and drink. It comes partly from being
a %3 bachelor, but mostly from a habit
of taking a lot of trouble over details. It’s
very pernickety and old-maidish really,
but then when I'm & working I gener-
ally have to eat my meals alone and it

makes them more interesting when one
takes trouble.” *

*From Ian Fleming's Casino Royale, 1953
Additional weights and Vesper Sans in progress.

Rob Keller




ACCENT

noun 1 a mark such as a diacritic, placed over, under or
through a letter in some languages, to show that the
letter should be pronounced in a different way from
the same letter without a mark.

adhesion

noun 1 a testword used at the University of Reading
to test the designed letters in a word 2 the ability to
stick or become attached to something.

ITALIC

ADVENTURE

noun 1 excitement and the willingness to take risks,

try new ideas, etcetera.
SEMIBOLD

approximately

adv 1 used to show that something is almost, but not
completely, accurate or correct.

AUIEVTIKOTNTA

0UCLAOTIKO ] TOLOTNTA TNG UTTApENG V10106 1Y) aAnO1vog.
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Sirba

A textface and a work in progress that will be continued...
Take alook at the specimen and come back to check the progress.

Nicolien van der Keur




BROOMFIELD.

ENJOY YOUR STAY.

“ - P
‘As pessoas sdo horriveis.” BRAZIL
“Beth yw amsery trén?” waLes
“Det er det veerste lortehul og hvis
man spenderer mere end 5 minutter
der, begynder man serigst at spekulere
pa at begé selvmord.” DENMARK
“Ca pourrait étre joli si
c’était décoré avec go(it.” FRANCE
“Dira po granatu.” czEcH REPUBLIC
“To dpaynto eivar GBAI0!” GREECE
“Er zijn hier geen
snackautomaten!” HOLLAND

* Punishable with an on-the-spot fine of up to £236
($472 | €348 | ¥55,767)

lan Moore
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Daniel Rhatigan




tv&radio

Movainn Kot GUVQUAIEG

Soulmates

istings magazines

Capucine

Place your add for free by calling us!
Critic’s choice
monaday 24
The pick of the week

exhibitions

Find more details online

Satellite & Cable

OEaxTPO

Women seeking women

Alice Savoie

8/10 pt. The Capucine family is the
result of a year studying typeface
design at the University of Reading.
9| Capucine is a rebel. Originally
designed for listings magazines,
Capucine rapidly followed its own
path. Playing with conventions, it
moved away from preconceived
ideas about typefaces designed for
specific environments.§ Capucine
is not a crystal goblet. It is not an
anonymous, “transparent” typeface,
but has peculiar features that make
it easily recognisable and unique. 9|
Capucine is a paradox. Sans serif
yet bearing a strong calligraphic
influence, very legible because of its
big x-height but carrying a slightly
informal flavour, Capucine offers
both seriousness and liveliness in the
same family.

The Capucine family
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Frida is a typeface made for
newspaper text setting. Five
styles were conceived up to
now: Text, Italic, Semibold,
Caption and 01D (Tamil).
The family is actually getting
bigger: a sans-serif variant is
being developed and will be
available in several weights
soon. Other complementary
styles such as a bold italic and
headline display versions are
also programmed to complete
the newspaper typesystem
properly in the future.

The Latin design took into
consideration the two impor-
tant characteristics that news-
paper texts require: ECONOMY
IN LENGTH AND READABILITY.
The design was influenced by
the Ionic/Clarendon model,
which can be found in some

of the first types specifically
created for newspaper texts.

It also had an influence from
the calligraphic nature of
some of the typefaces from

the late Renaissance. Yet,

the design tries to achieve a
contemporary feeling and self-
expression, being distinct but
without disturbing the reader.

The Tamil version was
carefully created following
the same proportions from

the Latin, bearing in mind
the possible use of the family
in multilingual publications.
[7.5/9 pt]
Frida Text e
Frida Italic @
Frida Semibold E)
Frida Caption e
Frida sLAlLp

soont» Frida Sans

Up from the south

eat!

listening to Gaznevada and other italo-disco classics from 1978
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em breve, sem serifa
Frida LoD
Dorfmeister & Hiiber
let’s go tabloid
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Die giinstigste Stellung eines dufieren Planeten

kompact news

;Qué sera de nosotros sin el Purple Turtle?

Queen Elyzabeth

Fernando de Mello Vargas
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Complete specimens and more

information can be found at We couldn't have done it without all our
family and friends, either!



